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As part of ESACH activities, we are pleased to present to our readers
this 2024 issue. After three successful consecutive years, the
Editorial Team renews its commitment to empowering youth voices
in the field of cultural heritage through a unique magazine made by

young people for young people.

Providing a platform to share their perspectives, ideas, and
initiatives related to cultural heritage, this magazine testifies and
fosters active participation and engagement of youth in cultural
heritage preservation, policy-making, and advocacy. By sharing
their voices, ESACH is dedicated to building a strong community
and inspiring youth to take ownership of their heritage and become

ambassadors of its promotion and preservation.

Through this edition, we seek to raise awareness among young
people about the different faces of cultural heritage and how this

field is actively linked to peace and peacebuilding.

A special acknowledgment is given to our three young
professionals, who shared their diverse perspectives, innovative

ideas, and passionate commitment.
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Abstract:

The paper examines cultural heritage and its connection to global peace.

Whether tangible or intangible, heritage shares knowledge across

generations about how each country deals with its heritage and history.

Heritage has played a role in respecting and appreciating cultures through

tourism and education, while new generations are increasingly involved in

preservation projects. Heritage is the fundamental factor in raising people’s

awareness of their rights, and the rights of others, becoming a crucial

component in peacebuilding, especially in conflict-affected regions.

Keywords: Heritage, culture, peace, impact, conflicts, youth, preservation,

human rights, identity, societies, reconciliation.

Introduction

Cultural heritage encompasses
tangible heritage like monuments,
artifacts, and landscapes, as well as
intangible heritage such as traditions,
languages, and rituals that help form
one's identity. However, cultural
heritage serves a dual role in both
conflicts and peacebuilding. It can be
dangerous in conflicts like in former

Yugoslavia and Ukraine where cultural

damage leads to identity erasure. In
contrast, cultural heritage is an
important tool for peacebuilding. Case
studies froom Rwanda and Sudan
highlight how heritage preservation
can promote unity across societies.
Additionally, addressing how cultural
heritage is connected to human rights
and how its preservation leads to the
protection of one’s dignity. The impact

of youth on the preservation of cultural
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her group at Ecole Nationale
d'Architecture de Rabat launched an
online campaign to fund the
restoration of villages in 9 remote
Morocco. Later, in 2018, she joined the
Wikimedia movement, and in 2020,
she co-founded Wiki World Heritage.

The Medina Stories initiative targeted
different cultural aspects and evolved
through a creative design approach
that targeted Emotions. It included
creating free educational material on
culture and heritage, as well as a
photography contest to engage youth
in the neighborhood. “I believe that
the key to foster Maghrebi youth
resilience to extremist ideologies is to
reconnect it to its multicultural roots”
(Nassima, 2021).

« Raquda Foundation for Art
and Heritage:

Raguda Foundation was established
by a group of Egyptian youth in 2015.
Rawda Abdelhady is the founding
director of the foundation. She is a
freelance archaeological conservator
with a MA in Heritage Conservation
and Site Management from
BTU-Helwan University (2020). The
foundation received official
accreditation from UNESCO’s
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Committee for the Safeguarding of

Intangible Cultural Heritage.
El-Max Rescue Project:

El Max is a maritime area established by
Mohammed Ali in 1807 with the
intention of keeping the level of Lake
Mariout equal to the sea level, to prevent
the city of Alexandria from flooding. As
the city's topography changed, the
petroleum and brine industries emerged
due to the lake. El Max is home to some
of Egypt's rarest traditional fishing
practices and is currently located within
the boundaries of Alexandria’'s Western
Harbor Development Project. The
project began its first phase in
September 2021, supported by The
Honor Frost Foundation and the EU,
through CEEBA (Confederation of
Egyptian European Business
Associations),  with the aim of
documenting and monitoring the
region’s heritage elements. The project
is ongoing and studies the entire

maritime heritage of El Max.

Conclusion:

Heritage's role highlights its powerful
impact on societies. In conflict, it
symbolizes resilience as seen in Ukraine,

while in peacebuilding, it fosters respect

and unity as seen in Rwanda and
Sudan. Observing how cultural
heritage and peace are connected, it's
clear that younger generations have a
pivotal role in preserving the
traditions and history that shape their
communities, as seen in initiatives like
Medina Stories and the Raquda
Foundation. Since cultural heritage is
tightly connected to human rights,
when younger generations protect
their heritage, they also stand up for

their human rights.

The ESACH Magazine n°4 - December 2024

References

Abdelhady, Rawda. “Q&A with Rawda Abdelhady — Archaeological Conservator and
Founder of Raguda Foundation for Art and Heritage.” HR Revolution Middle-East
Magazine. hrrevolution.me/ga-with-rawda-abdelhady-archaeological-conservator

-founder-of-raguda-foundation-for-art-and-heritage.

Agarwal, Sharmishtha. Cultural Heritage as a Tool for Peace: A Case of Sudan.
[conference paper] India Habitat Centre, 2017.

“Arab World Heritage Young Professionals Forum in Tunisia (2-6 December 2019)."
UNESCO World Heritage Centre. whc.unesco.org/en/activities/965/%3Cnolink%3E

“Five Youth-Led Projects Bring Together Heritage and Peacebuilding in the Arab
States Region.” UNESCO World Heritage Centre. 13 Jan 2021.
whc.unesco.org/en/news/2237

1

Bennoune, Karima. “Karima Bennoune: Cultural Heritage Is a Human Rights Issue.
UNESCO World Heritage Centre. 26 Oct 2016. whc.unesco.org/en/news/1581

Chahboun, Nassima. “Strengthening Youth Resilience through Heritage in the
Maghreb — the Story of Nassima.” UNESCO World Heritage Centre, 28 Mar. 2021
www.unesco.org/en/articles/strengthening-youth-resilience-through-heritage-maghre
b-story-nassima.

Convention for the Protection of Cultural Property in the Event of Armed Conflict with
Regulations for the Execution of the Convention. UNESCO, 1954. www.unesco.org/en/
heritage-armed-conflicts/convention-and-protocols/1954-convention.

El-Max Rescue Project - Raquda. Ragudafoundation.org/projects/el-max.

European External Action Service (EEAS). Concept on Cultural Heritage in Conflicts
and Crises. A Component for Peace and Security in European Union’s External Action.
18 June 2021.


http://hrrevolution.me/qa-with-rawda-abdelhady-archaeological-conservator-founder-of-raquda-foundation-for-art-and-heritage
http://hrrevolution.me/qa-with-rawda-abdelhady-archaeological-conservator-founder-of -raquda-foundation-for-art-and-heritage
http://whc.unesco.org/en/activities/965/%3Cnolink%3E
http://whc.unesco.org/en/news/2237
http://whc.unesco.org/en/news/1581
http://www.unesco.org/en/articles/strengthening-youth-resilience-through-heritage-maghreb-story-nassima
http://www.unesco.org/en/articles/strengthening-youth-resilience-through-heritage-maghreb-story-nassima
http://www.unesco.org/en/articles/strengthening-youth-resilience-through-heritage-maghreb-story-nassima
http://www.unesco.org/en/heritage-armed-conflicts/convention-and-protocols/1954-convention
http://www.unesco.org/en/heritage-armed-conflicts/convention-and-protocols/1954-convention
http://raqudafoundation.org/projects/el-max

CULTURAL HERITAGE & PEACE

Ernstrom, Ulrika. “The Power of Cultural Heritage in War and Peace”. University of
Gothenburg. 17 May. 2022. www.gu.se/en/research/the-power-of-cultural-heritage-in
-war-and-peace.

Krauss, Jessica. Cultural Heritage in Conflict & Post-Conflict Settings: A Weapon for
War & A Tool for Peace. [student paper, n.d.] William & Mary Law School.

Saaida, Mohammed. “Overcoming Cultural Differences for Community Reconciliation
in Rwanda.” International Journal of Multidisciplinary Research and Development,
2023.

Samson, L. Kwaje. “Cultural Heritage in South Sudan: Defining Priorities for Action.”
Protecting and Conserving the Cultural Heritage of South Sudan: Defining Priorities
for Action [Workshop report]. British Institute in Eastern Africa, The British Council &
the British Museum, 2005.

Silverman, Helaine, and D. Fairchild Ruggles. Cultural Heritage and Human Rights.
Springer, 2007.

“Sudan: UNESCO Raises the Alarm on Reports of lllicit Trafficking of Cultural Heritage.”
UNESCO, 12 Sep 2024. www.unesco.org/en/articles/sudan-unesco-raises-alarm-reports-

illicit-trafficking-cultural-heritage.

Zhang, Yingxin, et al. “Youth Participation in Cultural Heritage Management: A
Conceptual Framework.” International Journal of Heritage Studies, vol. 30, no. 1, Oct.
2023, pp. 56-80, doi:10.1080/13527258.2023.2275261.

The ESACH Magazine n°4 - December 2024

Cultural Diplomacy and Heritage in
the Israel-Palestine Conflict:
Preserving ldentity Amidst

Destruction

Leonor Galao

Abstra
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heritage as a tool for re-writing history.
Through targeting, destroying and
repurposing it. Examining Israel's use
of archaeology, this research shows
the impact of cultural erasure on
identity and self-determination.
Through the analysis of heritage
destruction, the paper explores how
this destruction affects the Palestinian
population. Finally, it discusses the
importance of the involvement of
international organisations and local
communities in ensuring the
preservation of cultural identity,
offering a critical perspective on
cultural heritage as a vital element of

resilience.

Keywords: Diplomacy, cultural
heritage destruction, conflict,

Palestine, Israel, identity, memory .

Zinian
people is not an isolated event but part
of a long-standing struggle that dates
back to the 19th century, having
intensified in the last century. The
conflict has its origin in the search for a
home for the Jewish populations who
were being expelled from their homes,
mainly from Europe. The Zionist
movement proclaimed that Palestine
should be the place where this national
home for the Jewish population should
be established.

In 1948, the state of Israel was founded.
Its establishment led to the massive
displacement and loss of Palestinian
lives. The Palestinian population calls
this event Nakba, which can be
translated as “catastrophe”. From this

point onward, Israel continued to
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attempt to take control of Palestinian
land. The conflict has flared up several
times, particularly in 1967, 1987, and
2000. In October 2023, the conflict
escalated once more, with the attack
led by Hamas, giving Israel the

context for declaring war on Palestine.

The deliberate targeting and
manipulation of cultural heritage are
powerful tools in conflicts, affecting
more than just physical sites—they
impact  identity, memory, and
collective resilience. This paper
explores how the Israeli-Palestinian
conflict weaponizes cultural heritage
to rewrite history and assert control,
focusing on how Israel’s
archaeological practices and heritage
policies threaten Palestinian identity.
By using cultural heritage to establish
legitimacy and territorial claims,
Israel's approach illustrates the
profound implications of cultural

erasure in conflict zones.

This paper analyses the Israeli
government's use of cultural heritage
as a political tool to create a narrative
that entitles them to Palestinian land.
Through the analysis of case studies
this paper aims to comprehend the
implications of the destruction of

Palestinian heritage, in particular its

impact on Palestinian
self-determination, identity, and
memory. The paper also looks for ways to
safely  keep Palestinian heritage,
addressing the importance of
international organisations in preserving

cultural heritage.

Israel bases its narrative and, therefore,
their right to the land on three main
pillars: historical connection to the land,
Zionist enterprise and self-defense, and

loss and suffering.

An essential source for the Jewish
people’'s connection to the land is the
Bible, with Jewish people interpreting
Genesis 12.3, where God tells Abraham, “I
will make you into a great nation, and |
will bless you; | will make your name
great, and you will be a blessing”, as
being the land where IJewish people
originated, Israel. The Zionist movement
understood this land as belonging to a
people, not to individuals. This idea, too,
has its source in the Bible, in Genesis 17.7,
in  which Abraham promises, “I will
maintain My covenant between you and

Me, and your offspring to come, as an
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everlasting covenant throughout the
ages, to be God to you and your offspring
to come. | assign the land you sojourn in
to you and your offspring to come, all the
land of Canaan, as an everlasting

holding.”

The Zionist enterprise and the principle
of self-defence, rooted in historical and
religious perspectives, form the basis for
the Jewish people's claim to the land of
Israel. The Zionist movement believes
that their descent from the Israelites
grants them ownership of the land. Thus,
while emphasizing the need of the
Jewish people for a secure inherited
right to the land, Israeli narratives also
highlight the historical traumas suffered
by the Jewish people, such as
persecution, displacement, and the
Holocaust, as a central justification for

the existence of the state of Israel.

In this perspective, Israel has been using
archaeological research to legitimize its
occupation of Palestine. Israeli
archaeological projects have been
criticised for distorting data and findings
to support their agenda and for using
archaeology to create a narrative of an
ancient Israeli/Jewish nation and state,
with historian Amos Elon stating, “Israeli

archaeologists do not only dig for

knowledge and objects but as
reassurance of their roots.” (Ezrahi &
Mizrachi, 2019). This use of
archaeology has been one of Israel’s
long-term  objectives to  justify
“Zionism's  teleological axis  of
antiquity-exile return.”

(Roth-Rowland, 2020)

Cultural heritage has been a focal
point of contestation for decades,
with disputes over its ownership and
significance shaping narratives on
both sides. The Israeli attempt to
create a new narrative has led to the
loss of countless heritage such as the
confiscation of libraries and the
displacement or destruction of
archaeological evidence. Through this
policy, the EI-Ad has worked to
establish  the historical Jewish
presence to support the narrative of
millennial Jewish ownership over
Jerusalem while erasing the existence
of the Palestinian people both in the

past and the present simultaneously.

According to the research done by
the group Forensic Architecture in
October of 2023, Israel has targeted
archaeological sites in the Gaza Strip
in an attack on Palestinian cultural

heritage. lIsrael has excavated on
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UNESCO-protected sites such as the
Dome of the Rock compound, which
also houses the Al Agsa Mosque, and
some of the country’s most sensitive
archaeological sites, such as the City of

David National Park (UNESCO, 2014).

Since the beginning of this phase of
armed conflict, the Israeli army has
destroyed at least 200 sites of historical
importance in Palestine (Saber, 2024)
and over a hundred religious sites

(Kansara & Ahmed Nour, 2023).

The Great Omari Mosque, built in the 7th
Century and destroyed on the 7th of
December of 2023 by lIsraeli forces, was
the oldest and largest mosque in the
Gaza Strip, with an architecture that
reflects Gaza's rich and long history. The
destruction of the mosque has had a
profound emotional impact on the
Palestinian people. It was a place of
worship and a symbol of the region's rich

history and cultural identity.

The Church of Saint Porphyrius has
significant value for the Palestinian
population, being the oldest church still
active in Gaza until its destruction on the
19th of October 2023. The church is
named after Saint Porphyrius, a
S5th-century bishop of Gaza. It is
important to Christians and Muslims in

the region, as these populations have
cohabited with this land for over ten
centuries (Shepardson, 2023). Israel
has focused on the destruction of
religious sites, both Christian and
Muslim. These sites are targeted not
only because of the sense of
community they offer but because
they also directly contradict the
narrative the Israeli government aims
to construct by being evidence that
that area has, for several centuries,
had a multi-ethnic and multi-religious

population, not being therefore “a

land without people” (Garfinkle, 1991).

The Al Qarara Cultural Museum
housed artefacts spanning  six
millennia. A repository of the region’s
rich history, providing a tangible link
to the land and its ancient
civilizations, the museum'’s collection
included Canaanite, Roman pottery
and coins, Byzantine Mosaics,
Crusader swords, and traditional
Palestinian dresses. The museum is a
source of pride and identity for the
local community, offering a glimpse

into the roots of Palestinian heritage.

Heritage sites represent more than
historical landmarks; they embody
memory and continuity, crucial for

maintaining collective consciousness.

The ESACH Magazine n°4 - December 2024

Their destruction distorts Palestinians'
connection to the past and heritage,
impacting collective memory and
undermining the preservation of
cultural knowledge and historical
narratives. The loss of tangible and
intangible heritage fragments
Palestinian identity, severing the
diaspora’'s connection to their land.
Combined with the disruption of
traditional ways of life, this loss
profoundly affects the community's
sense of belonging, historical

continuity, and collective identity.

According to Hawari (2022), the
“targeting [of] cultural heritage is not
an empty gesture. Culture constitutes
a visible expression of human identity.
Depriving a people of their culture is
tantamount to emptying them of the
very substance that forms the
backbone of their right to
self-determination, especially in a
context of cumulative, interconnected

and systemic human rights violations.”

UNESCO’'s approach to cultural
diplomacy has played a crucial role in
protecting Palestinian heritage and
aims to build a cooperative model that
establishes partnerships and builds

trust. While this focus on cooperation is

vital for preserving heritage, it must
also ensure that cultural narratives are
inclusively represented. By amplifying
the visibility and significance of
Palestinian heritage, such efforts can
highlight the shared value of these

cultural and historical legacies.

The complexity of the
Israeli-Palestinian  conflict  presents
additional difficulties for cultural
preservation. As noted by the United
Nations when Palestine was given full
UNESCO membership, "This vote is
for the sake of peace and represents
international consensus on support
for the legitimate Palestinian
national rights of our people, the
foremost of  which is the
establishment of its independent
state." (Irish, 2011)

The recognition of Palestinian heritage
by UNESCO carries significant political
implications. While focused on cultural
preservation, it engages with
international dialogues about identity
and self-determination. UNESCO's
efforts to promote Palestinian heritage
contribute to a deeper appreciation of
the region’s cultural richness, fostering
understanding and cooperation in a

challenging geopolitical context.
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Conclusion

The targeting and destruction of
cultural heritage goes beyond physical
loss, being an assault on identity,
memory, and the community’'s
historical continuity. Disrupting the
connection between any given
community and its land severs ties to
collective memory and undermines
preserving identity for future
generations. Erasing historical
landmarks and manipulating narratives
aims to disconnect people from their
heritage and their claim to

self-determination.

In this conflict, archaeological practices
and heritage policies have been
weaponised by the Israeli government
to establish a national narrative and
assert control over the land. This use of
heritage as a political tool further

complicates the conflict.

In the past years, UNESCO and other
international organisations have played
a crucial role in counteracting this
attempt at erasure by recognizing and
protecting Palestinian heritage. This
recognition helps preserve cultural

sites while also reinforcing Palestine’s

identity. Such efforts are essential in
fostering peace and reconciliation, as
they affirm the cultural and historical
significance of a people whose heritage

has been endangered.

The complexity of the conflict demands
nuanced and proactive measures to

ensure that cultural heritage serves as

E-mail: leonor.galac@gmail.com
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The Social Art for Women Project
with the Migrants of the Corinth
Refugee Camp in Greece

Abstract
The article investigates the
innovative role of art in

humanitarian contexts, focusing on
the Social Art for Women project
conducted in Corinth (Greece) during
the summer of 2022. The project
targeted migrant women of various
nationalities, ages, and backgrounds,
utilizing artistic workshops to foster
intercultural cooperation. Its success
demonstrates how art serves as a
powerful medium for bridging
cultural and linguistic barriers while
promoting cross-cultural dialogue
and exchange.

Key Words: Social Art, Cultural
Heritage; Humanitarian;
Cooperation.

Introduction

This paper aims to investigate the largely
unexplored benefits of employing art in
humanitarian crisis contexts. It examines
the Social Art for Women project sharing
the tangible outcomes achieved with
migrant women in the Corinth refugee
camp and to explore the broader
implications of art as a tool for fostering
intercultural dialogue.

Indeed, in the larger kaleidoscope of
cultural heritage, artistic disciplines are
often renowned for their historical and
representative value of various
communities. However, their role in
promoting cooperation remains

underexplored.

On this matter, Martha Nussbaum (2010)
highlights the educational power of art,
suggesting its potential to positively
impact vulnerable communities. In the
wake of the philosopher’s theories, the
research examines the use of art for
cooperative purposes within the Corinth
Refugee Camp. In this context, the Social
Art for Women project was implemented
by the author, Daniela Desantis, and
colleague Chiara Maccio over the months
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of July and August 2022 at the Xeipayieg
Community Centre in Corinth, Greece.

Structured around the creation of social
spaces facilitated through art-based
workshops, the Social Art for Women
project provides a compelling example
on fostering cooperation through art.

The broader context of the project is that
of the Community Centre, managed by
the NGOs One Bridge to-, La Luna di
Vasilika, and Aletheia. It provides vital
support to migrants, offering services
such as the Free Shop (basic necessities
distribution), bike rental, medical and
psychological aid in partnership with
organizations such as Doctors Without
Borders. Nearby, the Community School
provides educational programs and
social activities like cooking classes.

This paper provides an overview of the
migratory context in Corinth, the project
framework that led to the development
of the Social Art for Women project, the
art-based workshops carried out, and
their impact. Lastly, it highlights the
benefits of implementing artistic
activities in humanitarian settings to
foster cross-cultural cooperation.

The Corinthe Refugee Camp

To understand the context in which the
Social Art for Women project took place,
it is essential to provide a brief overview
of the camp's history and demographics.

The Corinth Refugee Camp was
established in September 2019 for
migrants relocated from overcrowded
Greek islands. Initially designed as a
temporary structure with emergency
resources, living conditions remained
poor. According to IOM reports from
September 2019, the camp housed
575 people, despite its capacity for
672, with 168 shelter units. These
shelters were basic "rub halls"
intended for short-term use, which
then became long-term residences.
The camp's inadequate facilities
included only 28 showers and 48
latrines for the entire population.

By March 2022, the camp population
was composed of 638 people.
Afghans  (36.52%), followed by
nationals from the Democratic
Republic of Congo (20.69%) and Syria
(12.23%). The demographic
breakdown remained heavily male,
especially among young adults aged
25-35, with women, children, and the
elderly forming a minority. The
gender imbalance, lack of
female-friendly spaces, and poor
healthcare disproportionately
affected women and children.
Language and ethnic divisions within
the camp further prevented
cooperation, sometimes resulting in
tensions. The data highlight the
challenging conditions of the camp,
particularly for women, emphasizing
the need for cooperative initiatives
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like Social Art for Women to be
implemented.

The Project Design Process

After identifying the need for an
initiative targeted at the women of
the camp, the necessary steps were
taken to design the project.

The Social Art for Women project
followed a structured project
management approach based on
the LogFrame methodology, tailored
to the challenges of the Corinth
camp. This methodology was
selected as it is the most widely
used approach in the field of
international development. It
enables coherent
identifying goals,
outputs, and activities, while also
providing measurable indicators.

planning,
objectives,

During the programming phase, the
coordinators  assessed  available
spaces and designed  artistic
methods suitable for the camp’s
needs together with Mina Lanzillotti,
Field Coordinator. Early
conversations with  Dr. Jessica
Semperboni informed the project's
direction, distinguishing it from art
therapy by  focusing on a
socio-cultural and political approach.
At this stage a GoFundMe campaign
successfully raised €500 to cover

material costs, surpassing the initial
target of €400.

Women were identified as the primary
beneficiaries due to gender-based
exclusion and marginalization in the
camp. Many women struggled with
access to essential items, lacked
childcare support, and found it difficult
to interact with different ethnic groups
(IOM Factsheets).

The project's inter-sectional approach
addressed these layers of
discrimination, aiming to create a safe,
gender-sensitive space where women
could gather, express themselves, and
build supportive networks. The
Problem Tree analysis emphasized
that national divisions and poor living
conditions hinder women's
participation and empowerment. The
Social Art for Women project was set
up to use art workshops to promote
intercultural cooperation. By
encouraging women to express their
identities and  cultural  heritage
through art practices, these workshops
helped break down language barriers
and fostered collaboration. Gender
awareness was a central theme,
allowing participants to reflect on their
roles as women while also celebrating
their diverse backgrounds. The
workshops nurtured solidarity and
empathy, empowering the women to
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connect, share experiences, and grow
in a supportive environment. This
process aimed to empower the
participants by providing them not only
a platform for expression but also the
opportunity to actively shape their
cultural and social roles within the
camp (EIGE).

At the heart of the project was the
establishment of a gender-sensitive
space where women could learn about
gender awareness and recognize their
cultural heritage as a vital component
of their identity (Sen, 2006). This
initiative was designed to give
participants ownership of the space,
allowing them the freedom to discuss
how time and resources were managed
with the coordinators. Such agency was
crucial in helping women reclaim
control over their lives, particularly after
experiencing restrictive conditions in
the camp.

By integrating art into  social
interactions, the project not only
sought to alleviate some of the tensions
within the camp but also aimed to
create a more cohesive community. The
focus on women's empowerment
through artistic collaboration
underscored the project's commitment
to fostering inclusivity and
understanding among diverse

nationalities.

Ultimately, the Social Art for Women
project serves as a testament to the

transformative power of art in bridging
cultural divides and promoting social
cooperation, offering a model that could
be replicated in other humanitarian
contexts.

Implementation and Challenges of
the Social Art for Women Project

Upon completing the design steps
outlined by the LogFrame Approach, the
focus shifted to the actual
implementation of the project. Weekly
two-hour meetings were set up at the
Community School, with information sent
in multiple languages: English, Arabic,
Farsi, French, Swahili, and Somali.

Despite being open to all women,
predicting participation was challenging
due to the complex dynamics among
different communities. Other logistical
challenges such as long distances,
responsibilities like childcare, and the
summer heat affected participation,
which implied flexibility from the
organization. Indeed, during July and
August 2022, extreme heat significantly
reduced attendance in  successful
programs such as Men's Cooking Classes,
dropping from 30 to 2 or no participants.

Against all odds, 12 women attended the
first meeting, representing diverse
backgrounds from Afghanistan, Syria,
Egypt, Cameroon, and Guinea. The
coordinators, Dr. Maccido and the author
facilitated the meetings in English,
translating into Farsi, Arabic, or French
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with participant assistance.

lce-breaking activities and art workshops
helped participants build trust and
collaboration. The social art activities
sparked reflections on their identities as
women and served as a foundation for
building a safe recreational space. A play
area for children and meal provisions
addressed barriers caused by maternity,
ensuring greater accessibility for mothers.
A Social Art for Women Register tracked
personal details, attendance, and
feedback to monitor progress and
improve the workshops.

Figure 1. One of the kids playing with colors
during the Social Art for Women workshops.
Photo: Daniela Desantis 2022

Against this backdrop, the Social Art
for Women consistent attendance
highlighted its significance, especially
considering the initial lack of women
participating in the Community
Centre's activities. Fostering genuine
social connections and  cultural
exchanges, it created a supportive
network and enhanced community
cohesion.

The Art-Based Workshops & Main
Achievements of the Social Art for
Women Project

In order to provide a more accurate
understanding of the workshops
conducted throughout the project and
the main objectives achieved, it is
useful to give an overview of the
activities implemented.

A total of five workshops and two
exhibitions were held. The central
theme of the art-based workshops was
the use of reflective materials and
mirrors. This approach not only
provided participants with a space to
reflect on their own image but also
enabled them to create artworks that
engaged the viewer, inviting them to
reflect on their own presence within
the piece.

During the first workshop, participants
applied make-up and posed for
portraits, creating and empowering
space for self-expression. During the
second meeting, the women used
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mirrors and art supplies to create
self-portraits, blending literal and
metaphorical reflections. The third
workshop involved working with blocks
of clay to represent womanhood, with
some participants realizing tablets of
symbolic fingerprints, reflecting
personal journeys. Subsequently,
during the fourth laboratory, groups
collaborated on mirror-based artwork
fostering teamwork and belonging.
Lastly, in the fifth workshop, the artists
collectively crafted string art spelling
“The women are present”, symbolizing
unity and agency.

The project culminated in  two
exhibitions. Moving beyond the
alienating reality of the camp, the
exhibitions provided an opportunity for
not only the artists but the entire
community to celebrate their work and
connections. The first featured
photographic portraits, sparking dialogue
and engagement. Initially surprised and
caught off guard, many male visitors later
shared their appreciation of the women's
portraits placed in the Community
Centre. During the final workshop a male
refugee voluntarily offered to help with
the nailing of the wooden tablet, which
was used by the participants. The
example highlights how the Social Art for
Women project not only created spaces
for women but also engaged men in
supporting women's empowerment.

Figure 2. Participants during the fifth workshop. Photo: Daniela Desantis 2022.
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Figure 3. One of theSocial Art for Womenartists participating in the collective hand
printing. Photo: Daniela Desantis 2022.

Conclusions - The Women Are
Present

After two months, 5 workshops, 2
exhibitions, a total of more than 20
women participants from 5 different
countries and more than 30 artworks
produced, the Social Art for Women
project came to a close.

The project culminated in an
exhibition-event entitled The Women
Are Present, showcasing the artworks
produced by the participants. Families
and the whole community of the
refugee camp were invited to celebrate
this moment of sharing and
community bonding.

The phrase The Women Are Present'
embodies the project's core goals: to

affrm the presence and value of
women, who are often silenced and
doubly sidelined in  humanitarian
settings. Moreover, the exhibition title
was inspired by Marina Abramovic's
2009 performance The Artist is Present,
in which she sat every day for three
months at the MoMA, devoting herself
to gazing at the person sitting across
from her. Just as Abramovic¢ recognized
the presence of each Vvisitor, the
artworks created during the project
affirmed the presence of the women in
the camp. This statement highlights the
often invisible yet powerful presence of
women, acknowledging their struggles
and resilience (Nussbaum, 2013; Spivak,
2008).

The successful outcome of the project is
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evidenced not only by the multiple
requests from  participants to
continue the project but also by the
initiatives that emerged in the wake
of Social Art for Women, such as the
creation of a make-up studio by one
of the participants. Moreover, the
most notable initiative was the
creation of the Women’s Space,
which adopted the goals and spirit
of Social Art for Women without
replicating its tools and
methodology. The fact that the
Women's Space was born out of the
participants’ desire to continue the
work of Social Art for Women, and
that it continues to thrive after two
years, demonstrates the ongoing
need within the Community Centre
and the broader camp context for
spaces of sisterhood among women.

Furthermore, despite its challenges,
like limited resources and
competing activities, the Social Art
for Women project demonstrates
the potential for innovative art
initiatives in humanitarian contexts.
Implementing social art spaces
requires resources and stability, but
the positive impact on participants’
socio-political environments offers
promising prospects for broader
future implementation.

In conclusion, the Social Art for
Women  project serves as a
compelling example of how art,
when strategically employed in

humanitarian contexts, can function as a
tool for bridging linguistic and cultural
divides, fostering interaction among
individuals from diverse and even
conflicting backgrounds. Furthermore,
art facilitates the enhancement of
intercultural dialogue, while celebrating
the unique narratives and cultural
heritage of each participant. In doing so,
it upholds human rights by safeguarding
the dignity of each individual and
honoring their unique history.
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https://www.google.com/url?q=https://www.google.com/url?q%3Dhttps://www.ecodibergamo.it/stories/premium/BergamoSenzaConfini/la-mia-vita-tra-i-profughi-di-corinto-curo-le-ferite-con-larte_1396126_11/%26amp;sa%3DD%26amp;source%3Deditors%26amp;ust%3D1734495480183309%26amp;usg%3DAOvVaw269I_wXIGvaVeim7mYT0H9&sa=D&source=docs&ust=1734495480200207&usg=AOvVaw1Rfj9-DWjJMhDHaxtauMjo
https://www.google.com/url?q=https://www.google.com/url?q%3Dhttps://www.ecodibergamo.it/stories/premium/BergamoSenzaConfini/la-mia-vita-tra-i-profughi-di-corinto-curo-le-ferite-con-larte_1396126_11/%26amp;sa%3DD%26amp;source%3Deditors%26amp;ust%3D1734495480183309%26amp;usg%3DAOvVaw269I_wXIGvaVeim7mYT0H9&sa=D&source=docs&ust=1734495480200207&usg=AOvVaw1Rfj9-DWjJMhDHaxtauMjo
https://www.google.com/url?q=https://www.google.com/url?q%3Dhttps://greece.iom.int/sites/g/files/tmzbdl1086/files/documents/September_2019_0.pdf%26amp;sa%3DD%26amp;source%3Deditors%26amp;ust%3D1734495480183499%26amp;usg%3DAOvVaw1WynIyDeP3JA9EG-Nbv-OQ&sa=D&source=docs&ust=1734495480200350&usg=AOvVaw1bCxRIssRE7YAKYEF4RpsE
https://www.google.com/url?q=https://www.google.com/url?q%3Dhttps://greece.iom.int/sites/g/files/tmzbdl1086/files/documents/September_2019_0.pdf%26amp;sa%3DD%26amp;source%3Deditors%26amp;ust%3D1734495480183499%26amp;usg%3DAOvVaw1WynIyDeP3JA9EG-Nbv-OQ&sa=D&source=docs&ust=1734495480200350&usg=AOvVaw1bCxRIssRE7YAKYEF4RpsE
https://www.google.com/url?q=https://www.google.com/url?q%3Dhttps://greece.iom.int/sms-factsheets%26amp;sa%3DD%26amp;source%3Deditors%26amp;ust%3D1734495480183647%26amp;usg%3DAOvVaw0491Sc1aEjPYpe30r-Armr&sa=D&source=docs&ust=1734495480200487&usg=AOvVaw3FPuqvTmZyH0Q1xXBM5ShE
https://www.google.com/url?q=https://www.google.com/url?q%3Dhttps://www.vasilikamoon.org/cosa-facciamo/progetti-in-grecia/%26amp;sa%3DD%26amp;source%3Deditors%26amp;ust%3D1734495480183808%26amp;usg%3DAOvVaw2lfCrdLgFUlZdYwyeWixi7&sa=D&source=docs&ust=1734495480200703&usg=AOvVaw3aZVfwxNKKxxUseegq64-2
https://www.google.com/url?q=https://www.google.com/url?q%3Dhttps://www.vasilikamoon.org/cosa-facciamo/progetti-in-grecia/%26amp;sa%3DD%26amp;source%3Deditors%26amp;ust%3D1734495480183808%26amp;usg%3DAOvVaw2lfCrdLgFUlZdYwyeWixi7&sa=D&source=docs&ust=1734495480200703&usg=AOvVaw3aZVfwxNKKxxUseegq64-2
https://www.google.com/url?q=https://www.google.com/url?q%3Dhttps://www.moma.org/audio/playlist/243/3133%26amp;sa%3DD%26amp;source%3Deditors%26amp;ust%3D1734495480183967%26amp;usg%3DAOvVaw0EMOnS_4SD0HwJYW8L2CUk&sa=D&source=docs&ust=1734495480200837&usg=AOvVaw1G28TdI6LYeiKZaTr2ur1R
https://www.google.com/url?q=https://www.google.com/url?q%3Dhttps://www.onebridgeto.com/progetto-grecia%26amp;sa%3DD%26amp;source%3Deditors%26amp;ust%3D1734495480184123%26amp;usg%3DAOvVaw0oZlm_n0LdkyqKTfSNB2us&sa=D&source=docs&ust=1734495480200959&usg=AOvVaw158fsQ_SfvQctsugyhStTA
https://www.google.com/url?q=https://www.google.com/url?q%3Dhttps://www.onebridgeto.com/progetto-grecia%26amp;sa%3DD%26amp;source%3Deditors%26amp;ust%3D1734495480184123%26amp;usg%3DAOvVaw0oZlm_n0LdkyqKTfSNB2us&sa=D&source=docs&ust=1734495480200959&usg=AOvVaw158fsQ_SfvQctsugyhStTA
https://www.google.com/url?q=https://www.google.com/url?q%3Dhttps://www.linkedin.com/in/daniela-desantis-861230227/%26amp;sa%3DD%26amp;source%3Deditors%26amp;ust%3D1734495480184948%26amp;usg%3DAOvVaw1GizAAmArMj5RS5SjOxI1S&sa=D&source=docs&ust=1734495480201531&usg=AOvVaw1_JXMM-ClSzMJouAK1gkkH

The second part of this issue shifts the
focus to the heart of our community:
ESACH's ongoing efforts, collaborations,
and the opportunities we create
together. Here, you'll find the latest

updates on our initiatives, exciting news

from our partners, and ways to get

involved in our growing network. This
section celebrates the spirit of ESACH:
bringing people together to share ideas,
work on projects, and collectivel

advance the field of cultural heritage.

Whether you're looking to join a ne
initiative, connect with like-minded
peers, or explore opportunities in cultural

heritage, this is the place for you!
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After four years of intense work,
CHARTER, the European Cultural
Heritage Skills Alliance, funded by
Erasmus+, released its final
recommendations under the title
“Securing an innovative and
enterprising heritage sector: Twelve
transformative recommendations from
the CHARTER project”.

The recommendations outlined here
form the cornerstone of a
forward-thinking Skills Strategy
designed to build a thriving and
sustainable heritage ecosystem.
Developed through extensive research,
consultations, and collaboration with
regional, national, and European
stakeholders since 2021, these
recommendations bridge the gap
between education, training systems,
and the labour market needs of the

heritage sector.

Presented as a concise synthesis of

the comprehensive Cultural Heritage
Skills  Strategy  document, this
summary highlights 12 key
recommendations and their tailored
applications for stakeholders,
including the European Union,
Member States, regional authorities,
education providers, and heritage
institutions. The roadmap prioritises
upskilling, future-proofing, equitable
career opportunities, and
evidence-driven governance, ensuring
the recognition and transferability of

heritage skills.

By fostering the heritage sector’s role
in shaping collective and individual
identities, these recommendations
underscore its potential as a driver of
social, economic, and environmental
change. They align with a

values-based, sustainable vision for


https://charter-alliance.eu/
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Europe, supporting the CHARTER
project's ambition to create an
innovative and rewarding heritage
sector that contributes to a brighter

future.

1. Establish skills strategies for the
heritage sector for a systemic change

Encourage coordinated skills strategies
at the EU, national, and regional levels to
align education and labour market
demands, ensuring heritage’s role in
achieving societal and environmental

goals.

2. Counteract the loss of heritage
skills

Combat the loss of traditional
heritage skills caused by disrupted
generational transfers, shrinking
markets, and precarious
employment. Emphasise their
relevance for addressing modern
challenges like sustainability and

climate resilience.

3. Complement core heritage skills
with transversal skills to foster

inter- and trans-disciplinarity

Equip heritage professionals with
communication, digital,
entrepreneurial, and ethical skills
alongside core competencies in
preservation and governance to
navigate evolving challenges and

interdisciplinary roles.

4, Offer future-focused education

and training

CHARTER identifies eight pathways
for adapting or developing curricula:
community engagement,
sustainability in  built  heritage,
heritage crafts, new heritage

conservation, digital heritage,
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participatory leadership, heritage policy
design, and international relations. These
pathways address current and future

sector demands.

5. Promote a Lifelong Learning area for

the heritage sector

Encourage continuing education (CET) to
upskill and reskill professionals in areas
like digital content creation, conservation,
and management, ensuring flexibility to
adapt to emerging needs such as Al and

digital outreach.

6. Foster the recognition of non-formal

and informal prior learning

Expand recognition of skills gained

through non-formal and informal
methods, such as on-the-job training and
traditional crafts, using tools like
micro-credentials and validation
processes to improve mobility and career

access.

7. Ensure work-based learning for
professional development and

early-career progression

Enhance access to internships and
traineeships by improving coordination,

offering fair remuneration, and ensuring

better integration into education
programs to bridge gaps between

training and the workplace.

8. Strengthen quality assurance in

heritage education and training

Standardise quality assurance in
vocational (VET) and continuing
education (CET) to ensure consistent
standards across the EU, particularly for
work-based learning, which is vital for

heritage professionals.

9. Strive towards a viable, diverse

heritage workforce

Address  workforce  precarity by
improving job stability, promoting
gender equality, and increasing
representation of disadvantaged
groups to foster diversity and resilience

in the heritage sector.

10. Foster professional recognition

and facilitate mobility

Harmonise standards and improve
recognition of qualifications to support
the mobility of heritage professionals
across the EU, addressing gaps in tools
like ESCO and improving alignment

with national frameworks.
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1. Develop and use robust
socio-economic indicators for

evidence-based policies

Improve data collection and
monitoring using updated
methodologies and taxonomies to
ensure reliable statistics that reflect the

sector's dimensions and inform

effective policymaking.
12. Develop intersectoral
cross-pollination of heritage
knowledge

Recognise and enhance heritage's
intersection with other sectors like
tourism, sustainability, and urban
planning, while improving
procurement standards to include
heritage-related activities and attract

skilled professionals.

Read the full document to learn the
specific actions proposed per
recommendation, as well as
tailor-made sections for
recommendations involving the
European Union, EU Member States
and Regional authorities, Education
and Training providers, and Heritage
institutions and employers. Click

here to continue reading.
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In 2024, the European Heritage Hub
introduced three innovative digital

tools: the Social Forum, the Heritage

Library, and the Policy Monitor. These

platforms aim to enhance
cooperation, knowledge-sharing, and
advocacy within the heritage sector
across Europe, supporting the Hub's
broader vision for a more sustainable,

digital, and inclusive society.

The European Heritage Hub is an

EU-funded pilot project run by a
consortium of 20 partners led by
Europa Nostra. It brings together a
wide range of heritage stakeholders
and initiatives to support the
transition towards a more sustainable,
digital, and inclusive society. The
project runs for an initial two-year
period, from May 2023 to April 2025,

and covers the whole of Europe,

including EU neighbouring countries
with a special focus on Ukraine,
Moldova, the Caucasus, and Western

Balkans.

Among the Hub’'s main objectives is to
foster networking, collaboration,
knowledge-sharing and joint advocacy
across the cultural heritage sector in

Europe and beyond.

The Social Forum: A space for
connection

A key part of this effort is the Social

Forum, an online community designed

to connect heritage professionals and
enthusiasts. Accessible from the Hub's
website and free of charge, the Social
Forum already counts with around 700
registered members. Users can share
updates and initiatives with the
heritage community through its
timeline feature, while a direct
messaging function supports

smoother communication.


https://forum.europeanheritagehub.eu/
https://forum.europeanheritagehub.eu/
https://www.europeanheritagehub.eu/heritage-library/
https://www.europeanheritagehub.eu/heritage-library/
https://www.europeanheritagehub.eu/policy-monitor/
https://www.europeanheritagehub.eu/policy-monitor/
https://www.europeanheritagehub.eu/
https://www.europeanheritagehub.eu/
https://www.europeanheritagehub.eu/
https://charter-alliance.eu/wp-content/uploads/2024/11/CHARTER-Alliance_Recommendations_2024.pdf
https://forum.europeanheritagehub.eu/
https://forum.europeanheritagehub.eu/
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A central aspect of the Social Forum
is its regional and thematic groups,
where participants can exchange
news, recommendations, and
opportunities, making the platform a
valuable tool for networking and

capacity-building across  Europe.

The Heritage Library: A repository
of heritage resources

In addition to fostering connections,
the Hub
knowledge-sharing  through the

promotes

Heritage Library. This digital

repository offers a rich and
multilingual collection of
heritage-related materials, including
research papers, articles, case studies,

and audiovisual content.

With advanced filtering options by
category, language, geography, and
publication date, the Heritage Library
promotes accessibility and
collaboration. Users are encouraged
to contribute their own resources via

a dedicated submission form.

The Policy Monitor: Shaping the
Policy Landscape

Another key focus of the Hub is

contributing to the mainstreaming of
cultural heritage in key policies and
supporting the development of future

regulations. The Policy Monitor plays a

crucial role, mapping out policies
impacting cultural and natural heritage

at EU, national and local level.

Through an interactive map with
detailed country profiles, users can
explore and navigate policy
developments across Europe. Beyond
data collection, the Policy Monitor aims
to analyse trends and identify
regulatory  gaps, with quarterly
snapshots shared by the Hub's Policy

Team.

In addition to digital tools, the Hub
website features events and open calls
sections, allowing visitors to explore
opportunities across the sector in
Europe. Users can also submit content

through open submission forms.

Make sure to engage with the
European Heritage Hub, contribute
resources, and provide direct feedback
through the user survey. The digital

Hub aims to be tailor-made and should
be beneficial to all!

The European
Cultural Heritage

Summit in Bucarest, Romania

Lorenzo Venezia and Irene Reyes Suero

From October 6 to 8, 2024, the
European Students’ Association for
Cultural Heritage (ESACH) was
honored to participate in the
European Cultural Heritage
Summit in Bucharest. Organised by
Europa Nostra and co-funded by the
Creative Europe Programme of the
European Union, the summit was an
inspiring journey that celebrated the
values of cultural heritage for Europe
and deepened our commitment to

youth engagement.

This year’'s summit gave us so many
opportunities to participate in the
evolving conversation around cultural
heritage. In this sense, we are grateful
to Europa Nostra for their support in
making this opportunity possible.

During the four days, we had the chance
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https://www.europeanheritagehub.eu/heritage-library/
https://www.europeanheritagehub.eu/heritage-library/
https://www.europeanheritagehub.eu/heritage-library/library-form/
https://www.europeanheritagehub.eu/heritage-library/library-form/
https://www.europeanheritagehub.eu/policy-monitor/
https://www.europeanheritagehub.eu/policy-monitor/
https://www.europeanheritagehub.eu/events/
https://www.europeanheritagehub.eu/funding-open-calls/
https://www.europeanheritagehub.eu/funding-open-calls/
https://docs.google.com/forms/d/e/1FAIpQLSefaUT44H8ZiCl6XvaTfPILuJudnKTcwZoh7OU3aGk8OooiwA/viewform
https://docs.google.com/forms/d/e/1FAIpQLSefaUT44H8ZiCl6XvaTfPILuJudnKTcwZoh7OU3aGk8OooiwA/viewform
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to participate in events that echoed the
shared passion of cultural advocates
across Europe, from the prestigious
European Heritage Awards
Ceremony to the thought-provoking
European Heritage Policy Agora. Yet,
for the ESACH team, our biggest
highlight was the chance to bring our
own voice to the table by organizing
the Youth Forum - a pre-summit
event created by and for young

heritage professionals.

The Youth Forum was our chance to
show just how powerful youth-led
initiatives can be. The event featured
three dynamic panels and eighteen
speakers, and we reflected on the
role of young people in driving digital,
social, and economic transformations
within the heritage sector. The Youth
Forum was organised by the
European Students' Association for
Cultural Heritage (ESACH) and

Europa Nostra in the frame of its

network project European Cultural

Heritage Agora co-funded by the EU

Creative Europe programme. The

event received the support of the

Romanian NGO “Heritage for the

Future” and the National Institute of

Heritage. For us, being part of this

pre-event was an incredible
experience. It gave us the chance to
learn from and connect with other
professionals who are just as
passionate about heritage as we are.
GCetting to exchange ideas with such a

like-minded crowd was really inspiring!

Furthermore, this Youth Forum marked
a significant milestone for ESACH
members, as it was the largest
in-person ESACH event co-organised to
date, offering a crucial platform for the
young voices in the sector.As young
heritage professionals from across
Europe and abroad came together, we
realized that we were not just

attendees at this summit; we were part

of a movement that  bridges
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generations, connects regions, and
envisions a sustainable future for

heritage.

Beyond the forum, ESACH member
took part in various summit sessions,
each sparking new ideas and opening
dialogues with numerou
stakeholders.  Discussions ranged
widely, and every interaction became
a learning experience. Every panel or
workshop felt like an open invitation
to engage deeply with some of the

field's most pressing issues.

One of the summit's most memorableg
moments for our team was when
ESACH member and editor,Lorenzo
Venezia, shared his personal journey
as a young heritage practitioner
during the European
PolicyAgora'sthird panel.With a clear
voice and insightful reflections, he
highlighted the excitement and
challenges of entering the field and
inspired many of us to think more
critically about our own roles within
this space. Through Lorenzo's words, it
became evident that youth
engagement in cultural heritage is
not just a nice-to-have; it's essential
for thesector's sustainability and

relevance intoday’sworld.

As we look back on this year's summit,
we are not only inspired but also
emboldened to take the next steps.The
chance to connect with others from
across Europe and beyond offered us a
collaborative environment for
conversation and exchange. This year,
young Vvoices didn't just join the
discussion—they drove it, and we are
more committed than ever to
strengthening and amplifying the role

of youth within the heritage sector.

We look forward to next year's
European Cultural Heritage Summit in
Brussels, eager to see how these ideas
will evolve and to continue building a
heritage movement that resonates

across generations.


http://www.esach.org/
http://www.esach.org/
http://www.esach.org/
http://www.esach.org/
http://www.esach.org/
http://www.esach.org/
https://www.europanostra.org/
https://www.europanostra.org/
https://www.europanostra.org/agora/
https://www.europanostra.org/agora/
https://www.europanostra.org/agora/
https://www.europanostra.org/agora/
https://culture.ec.europa.eu/creative-europe
https://culture.ec.europa.eu/creative-europe
http://www.patrimoniu-viitor.ro/
http://www.patrimoniu-viitor.ro/
http://www.patrimoniu-viitor.ro/
http://www.patrimoniu-viitor.ro/
https://www.patrimoniu.ro/
https://www.patrimoniu.ro/
https://www.patrimoniu.ro/
https://www.patrimoniu.ro/
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Inaugural Meeting of the Young
Experts in Heritage Science of
Slovenia (HeriSci)

Lana Nastja

On September 19th, the inaugural
meeting of the HERI SCI Societ

(Slovenian Society of Young Researchers

in Heritage Science) took place at the
Department of Wood Science at the
University of Ljubljana. The event
brought together young professionals,
students, and experts from various fields
related to cultural heritage science,
marking an important milestone for
interdisciplinary collaboration in this

growing sector.

he meeting opened with welcoming
addresses from prominent figures in the
field of heritage science. Lana Nastja
Anzur, the President of HERI SCl,
emphasized the importance of fostering
connections between young
professionals across different disciplines.

She was followed by Sorina Neacsu,

President of the European Association of]
Students and Young Professionals in
Cultural Heritage, who spoke about the
need for greater collaboration on a

European scale. Additionally, the event
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Exciting News: Our

Secretary, Jasna Popovié,

Joins Climate Heritage
etwork Youth Forum as

Co-Convener!



https://www.climateheritage.org/youth
https://www.linkedin.com/in/dariussaviourankamah?utm_source=share&utm_campaign=share_via&utm_content=profile&utm_medium=ios_app
https://www.linkedin.com/in/dariussaviourankamah?utm_source=share&utm_campaign=share_via&utm_content=profile&utm_medium=ios_app
https://www.linkedin.com/in/dariussaviourankamah?utm_source=share&utm_campaign=share_via&utm_content=profile&utm_medium=ios_app
https://www.linkedin.com/in/sukrit-sen-2a73361a6?utm_source=share&utm_campaign=share_via&utm_content=profile&utm_medium=android_app
https://www.linkedin.com/in/sukrit-sen-2a73361a6?utm_source=share&utm_campaign=share_via&utm_content=profile&utm_medium=android_app
https://www.linkedin.com/in/kaanan-thakkar/
https://www.linkedin.com/in/kaanan-thakkar/

Now is your chance to get involved! How can you
contribute to our mission of preserving and
celebrating cultural heritage? Check out our

exciting opportunities to make an impact, share

your ideas, and become an active part of the ESACH
community. Whether through writing, collaboration,
or creative initiatives, there's a way for everyone to
contribute to our shared vision.

2024 has been an incredibly fruitful year for ESACH,
marked by the launch of many exciting initiatives.
Among these is our recently introduced newsletter
series: “Journey of Heritage: Cultural Narratives.” This
storytelling initiative is designed to deepen connections
to global cultural legacies through the power of

narratives.

The series is more than just a collection of stories. It is a
platform to inspire and engage readers with the rich
tapestry of heritage stories from across the globe. By
offering an interactive space for community
participation, we aim to remember and celebrate the

hidden cultural narratives that await discovery.

Since early 2024, ESACH has been
publishing this blog series,
showcasing stories from various
authors from ESACH community.
While focusing on unveiling
untold stories across Europe, we
also welcome contributions that
highlight cultural narratives from
around the world, especially those
with a connection to the

European cultural environment.

Through nine published narratives
so far, we've journeyed from
Madrid to Istanbul, Tbilisi to Egypt,
and beyond; exploring the
fascinating interplay of cultures.
These stories celebrate the shared
and interconnected heritage that
defines us all. You can explore the

published narratives here.


https://www.esach.org/journey-of-heritage
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CALL FOR APPLICATIONS:
ESACH Spin-Off Events -
Deadline Extended!

ESACH is pleased to announce an extension for applications
for Spin-Off events, offering more time for innovative
proposals. These events, either online or in-person, should
focus on the principles outlined in the position paper “Youth
for the Future of Cultural Heritage in Europe.” The five
principles; Inclusion, Collaboration, Strengthening the Sector,
Intergenerational Exchange and Dialogue, and New
Technologies, highlight the critical role of youth in preserving
and promoting cultural heritage, especially in addressing

challenges like climate change.

This is a unique opportunity for university groups, NGOs, and
peer networks to engage with the cultural heritage sector by
organising events that advance the objectives of the position
paper. Events must connect to at least one of the principles
and can take formats such as webinars, workshops, panel

discussions, or other interactive sessions.

Organisers will gain the chance to network with peers and
professionals in the field, contribute to the advancement of
cultural heritage practices and policies, and potentially
present their work at the Youth Heritage Days conference in
Spain in March 2025. This youth-led conference, organised
within the framework of the European Heritage Hub project,
will offer a platform for sharing best practices and

highlighting the contributions of youth in this field.
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Applications should include a detailed event proposal outlining
the concept, objectives, and relevance to one or more
principles, along with information about the organising team.
Submissions must be sent in a .zip or .rar file to
studentsforculturalheritage@gmail.com with the subject line
“Spin-off event application - (NAME OF THE APPLICANT).”

The new deadline for submission is 31 January 2025, and
events must take place by 28 February 2025. Organizers will
receive notification of their application status within one week
of submission. This initiative provides an excellent opportunity
to contribute to the future of cultural heritage while gaining
recognition and valuable experience in the sector. Details are

available here!

CALL FOR EXPRESSIONS OF INTEREST



https://www.esach.org/call-for-applicatons-organisation-of-spin-off-events.html
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Join the Mapping of Youth

Heritage Initiatives: Be Part Of

The European Heritage Hub!

ESACH is actively working on mapping of youth-related
heritage initiatives: this activity is in the framework of the

European Heritage Hub (EHH).

The aim of this mapping is to unite forces with youth-related
heritage initiatives, to understand their aims and goals and to

create collaborations and a network of joint initiatives.

ESACH is interested in different types and forms of initiatives:
registered, non-registered, formal, informal, teams,

departments, groups, task forces.

We also open the form to collaborations with NGOs, initiatives,
networks and stakeholders who, while not having their own
youth initiative, do know about others and we would love for
them to give us the information. Do you know of a
youth-related heritage initiative or collaboration? Contact us

directly at studentsforculturalheritage@gmail.com and fill out

our form: https://docs.google.com/forms/d/1ty7gC-30Wtjsqjg93
hoYI7dEql AM3zCGhIfFGG2gbps/edit

SAVE THE DATE
Youth Heritage Days 2025

ESACH is delighted to announce the upcoming Youth Heritage
Days 2025, a key event in the field of cultural heritage!

From 26 to 30 March 2025, the breathtaking town of Albarracin,
Teruel, Spain will host this inspiring gathering of students, young
professionals, and heritage enthusiasts. Organized as part of the
EU-funded European Heritage Hub pilot project, the event is
proudly hosted by Hispania Nostra, ESACH, and Europa Nostra.

This year’'s theme, “Depopulation, Youth, and Cultural Heritage,”
highlights the vital role of cultural heritage in addressing the
challenges of rural depopulation while fostering youth-led

innovation and collaboration.

If you are an ESACH member or simply passionate about cultural
heritage, this is your opportunity to join a vibrant community,
exchange ideas, and contribute to shaping the future of Europe's

heritage.

Stay tuned for programme details and registration information.
Want to be the first to know? Fill out the form here to stay

updated.

We look forward to welcoming you to Albarracin for an

unforgettable experience!



https://docs.google.com/forms/d/1ty7gC-3oWtjsgjq93h9Yl7dEqlAM3zCGhJfFGG2gbps/edit
https://docs.google.com/forms/d/1ty7gC-3oWtjsgjq93h9Yl7dEqlAM3zCGhJfFGG2gbps/edit
https://docs.google.com/forms/d/1ty7gC-3oWtjsgjq93h9Yl7dEqlAM3zCGhJfFGG2gbps/edit
https://www.esach.org/youth-heritage-days-in-spain.html

By young people,
for young people!
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